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Abstract: This study arose from academics’ concerns about the difficulties of translating utterances that
communicate language politeness. This qualitative study focuses on data obtained from utterances, words, phrases,
sentences, and texts divided into two categories: a source of linguistic data and a source of translation data from
movie transcript Vampires and the Bronx in English and Indonesian subtitles. The data sources are documents
(transcripts of movie dialogs) and informants (3 raters and translation experts). The data comprise linguistic data in
the form of utterances, including politeness strategies, and translation data, including techniques, methods,
ideologies, shifts, and translation quality. The data were collected on purpose using document analysis and focus
group discussion (FGD) methods. The results revealed that the translation of the VVampires vs. the Bronx movie
transcript from SL into TL toward utterances observing politeness strategies was envisioned to provide as accurate
as possible and easily understandable messages to the film audience in the TL. Positive politeness strategies were
most widely used with identity markers in the form of Black English greetings, name calling, the speaker’s
inclusive principle in an activity, and giving gifts such as sympathy for lower social classes. In translating the movie
script, the translator used common equivalence, implication, variation, pure borrowing, paraphrase, modulation,
neutralization, reduction, explicitation, generalization, and compensation techniques. Among the 11 translation
techniques, the equivalence technique, communicative translation methods, and free translation methods were
dominantly used. In addition to implementing translation techniques and the implications of these techniques for
translator inclinations, the translation results in TL appear to include ‘foreignization’ ideology.

Keywords: politeness strategies, translation techniques, Vampires and the Bronx.
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1. Introduction

Translation activities, such as translating scientific
papers, textbooks, news, animation, and television
shows, have become increasingly popular [1].
Considering that it is a scientific, technical translation
of facts, translating scientific content requires the
translator’s academic language proficiency [2]. The
same applies to movie text translation, which demands
a translator who is adept at translating subtitles in an
easy-to-understand and clear way that the target
audience understands immediately. A translator must
consider social sensitivities or taboos throughout the
translation process to ensure that both source and target
language speakers are satisfied. In this context,
linguistic politeness must be carefully considered in
translation, especially with regard to cultural factors
[3]. A translator must pay attention to cultural taboos
within the translation process to ensure that speakers of
the source and target languages are not offended [4]. In
this case, politeness language must be considered when
translating, particularly when dealing with cultural
factors.

If cultural factors play a role in translation activities,
it is closely tied to the politeness aspect of language,
which involves politeness standards such as pleasant,
smooth, and appealing speech as well as noble
character attitudes. Language politeness plays an
important role in both spoken and written language use
[5]. Politeness is a reflection of a person’s self and
personality, and it is closely linked to the speaker’s
social culture, which defines the speaker’s level of
politeness. [6]. In addition, it is also a reflection of a
person’s self and personality. Even politeness is closely
related to the speaker’s socio-culture, which determines
that the concept of language politeness strategy serves
as a cultural product of social society, rather than an
individual decision. The social and cultural structures
in which an individual lives or develops impact their
acceptance of a certain politeness strategy. This agrees
with Parsons’ [8] explanation that the social hierarchy
in society may explain how the social society widely
impacts the style of thinking and acting, as well as the
method of language and language etiquette, of the
individuals who live in that community. In other words,
the broader hierarchy has a significant impact on the
lives and behaviors of individuals or institutions below
it.

Berthele [9] and llhelm [10] provided an obvious
representation of language use in books and films,
which reflects inequalities in society’s socioeconomic
status. Differences in socioeconomic status in their
findings can navigate the politeness level of movie
characters. Mills [11] confirmed the presence of a link
between social class and politeness methods used by
individual members of the social class. Similarly, as
maintained in [12], studies of language use should be
conducted within the context of a social setting and its
link to the norms, values, and cultural characteristics
prevailing in society’s conversation. Understanding the
universal characteristics of politeness and the fact that
politeness may only occur in specific groups conducted
cross-cultural studies toward politeness phenomena of
the utmost importance. Positive politeness strategies
used as in-group identity markers for one community
or specific group frequently used by characters to
define their social class. The use of the Black English
dialect in daily conversations among characters is a
marker of the similarity of this group or community. It
is relevant to study the Black English dialect used to
indicate low social class levels in the United States [9]-
[10], [13].

Translating Vampires vs. the Bronx movie transcript
from SL to TL is fascinating because it determines the
translator’s levels of success in diverting the messages
expressed in the movie. The results show that
translation corresponds to socio-culture, such as
language politeness, which is challenging. This is due
to variations in a society’s cultures and languages. The
translation techniques, strategies, and ideologies used
by the translator in translating utterances, including
politeness strategies, are of important concern. To
determine the level of success of translators in carrying
out their tasks, the impact of translation techniques,
methods, and ideologies on translation quality is the
main concern to be addressed in the current study.
Furthermore, one of the most fascinating concerns
raised in the Vampires vs. the Bronx movie is the use of
politeness strategies to represent certain social classes.
Positive politeness utterances are identity group signals
[14]. Language dialects serve to identify markers of the
same group (collective), such as in this film, where the
characters use vernacular English or Black English [14,
p. 110].

Politeness strategies used by individuals are
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determined by linguistic selections influenced by the
social culture of the society where the people live [7],
[14]. When the speaker understands that the speaking
partner is of the same race, as found in this movie
described by a Black who lives in the Bronx. Due to
this racial similarity, there is a practice of using
particular dialects as a type of positive politeness for
the speaker seeking to express solidarity with the
speaking partner. The consideration of solidarity in the
form of using a dialect that brings together speakers
and participants from the same group is a positive
politeness strategy that follows the same group identity
markers. In this sense, the use of positive politeness
strategies that reflect the same group identity is cultural
and shows the same social class. It is reasonable to
suspect that the Black English dialect used by the
speakers in the Vampires vs. the Bronx movie is also
cultural in nature and indicates the same social class,
namely low social class [9], [10], [13]. The translation
of such utterances should not only convey the meaning
of the utterance proposition but also accommodate the
embedded meaning, which shows dialect as the
identifier of this social class [15]. This is partly because
of the presence of rich cultural components tied to
linguistic units. If the translation only provides the
meaning of utterance propositions and neglects the use
of dialect as a positive politeness strategy indicating the
speaker’s social class, the speaker’s social identity
becomes obscured in translation (lost in translation)
[16].

Other previously conducted studies on politeness
strategies in movies were mainly conducted to disclose
the characterizations of the movie figures [17]-[19].
Most of these studies have taken special concern to the
main characters because they usually have a long
dialogue frequency, making it sufficient data in
addition to the main character is closely related to the
plot of the movie story. Other studies [20]-[22] suggest
that various politeness methods used by movie
characters define the roles of the characters in their plot
stories, as well as allowing one character to show
differences in politeness strategy choices. The
characters’ choice of politeness strategies shows their
self-sufficient choices in responding to a certain
situation. However, these findings do not emphasize
the characters’ social class backgrounds. Other studies
on the lost case in subtitle movie translation occurred
due to the reduction of the script, which tends to
eliminate key pragmatic features of politeness [16],
[23], [24]. Differences in previously discussed study
objects and politeness approaches in coping with
research problems have led to substantial gaps that this
study has to fill.

The translation of utterances indicating politeness
strategies on movie characters serves as a foundation
for maintaining or shifting character portrayals in their
language use [25], [26]. The underlying principle of
politeness is that people’s choice of politeness

strategies is affected by the social cultural environment
in which they were raised and lived [27].
Consequently, specific politeness strategy choices
chosen by individuals in response to certain events are
not different for each individual, but are programed and
follow the social norms of the society. The present
study is interested in studying the translation results of
a movie script of the Vampires vs. the Bronx movie,
and how social class background is maintained or
modified in the translator’s translation of politeness
strategies. The objectives of the current study are to
provide a vivid analysis of the observed politeness
strategies as well as the underlying speech acts in the
translation results of movie characters’ utterances
indicating the low and high social class, translation
quality assessment of the utterances containing
politeness strategies. This is significant as it enables the
researchers to reveal whether propositional and
pragmatic politeness messages of expressions with
politeness strategies are well-communicated in the
translation and whether the resulting translation is
natural and corresponds to the rules of the target
language (TL). The aspects studied in this study
include the types of politeness strategies and
representational speech acts expressed by the
characters in the Vampires vs. the Bronx movie; and the
relationship between the politeness strategies used by
the characters in the film Vampires vs. the Bronx and
their social class background.

2. Research Methods

This is a qualitative study with the research object
in the form of utterances comprising words, phrases,
sentences, and texts divided into two categories: a
source of linguistic data and a source of translation data
from movie transcript Vampires and the Bronx in both
English and Indonesian subtitles. The data sources in
this study are documents (transcripts of film dialog)
and informants (3 raters and translation experts). The
data comprises linguistic data in the form of utterances,
including politeness strategies, and translation data,
including techniques, methods, ideologies, shifts, and
translation quality. Data were collected purposively
using document analysis and focus group discussion
(FGD) methods [28]. The collected data were analyzed
using Spradley’s four analyses [29], hamely domain,
taxonomic, componential, and cultural theme analyses.
In addition, this study used two types of triangulations
to determine data validity: data source and method
triangulations. In this study, data sampling followed the
Purposive sampling technique. This technique was
used to select the data sources and data. For the choice
of data sources and data, specific criteria were used.
The criteria used to select a data source for the film
Vampires and the Bronx is that it describes the socio-
cultural conditions of a society that include segregation
and obvious social distance between one social class
and another; the differences in social class, in addition
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to being shown through nonverbal aspects, are also
expressed through verbal aspects, namely through the

characters’ politeness strategies.

3. Results

3.1. Politeness Strategies Expressed by the
Characters of Low and High Social Classes
Following the distribution of all data concerning

politeness strategies for both low and high social
classes, the following results of the study are classified
based on the phases of narrative text structure. To have
an in-depth understanding of the social function of all
politeness strategies, data findings were divided based
on their generic structure. Table 3.1 shows the data
distribution for the comparison of politeness strategies
in the linguistic expressions of low and high social
class characters.

Table 1 displays research results related to the
distribution of research data based on the generic
structure of the narrative text. In the orientation stage,
77 speech data containing politeness strategies

(22.06%) were found, which were spread across two
social classes, namely low social class and high social
class. In the low social class, 70 data (20.06%) were
found spread across several politeness strategies,
namely positive politeness strategies realized in
directive speech acts 32 data (9.17%), expressive 10
data (2.87%), assertive 3 data (0.86%), and commissive
2 data (0.57%); the Bald on Record (BoR) strategy
realized in directive speech acts was 13 data (3.72%)
and assertive 1 data (0.29%); negative politeness
strategies that were realized in directive speech acts
were 7 data (2.01%) and assertive speech acts were 1
data (0.29%); and finally, the politeness strategy in the
lower social class is a combined positive and negative
politeness strategies realized in 1 data act of directive
speech (0.29%). Meanwhile, at the orientation stage
with speech originating from figures with high social
class, only one politeness strategy was found, namely
the positive politeness strategy, which was realized in
expressive speech acts as much as 4 data (1.15%),
assertive as much as 2 data (0.57%), and 1 data
directive (0.29%).

Table 1 Politeness strategies referring to speech act types corresponding to low and high social classes (Developed by the authors)

Generic Social Politeness Speech Acts v % - %
Structure classes Strategies Realization = =
Directive 32 917%
- Expressive 10 28T%
Positive  ssertive 3 086%
Commissive 2 0.37%
Low BeR Directive 13 3,72% 70 20,06%
COrientation .-\.}serl?\'e l 0.20%
Negative DMX'E 7 2.01%
Agsertive 1 0,26%:
Pos-Neg Directive 1 0.28%
Exprassive 4 1L13% 7 2.01%
High Positive Assertive 2 0.57T%
Directive 1 0,202
77 22,06 %
Directive &7 19.20%: 18 57.72%
. Expressive 12 516% 117
Positive 4 ccertive 12 344%
Laow Commissive 4 1.13%
BoR Directive 61 1748%
Negative Directive 14 4.01%
Expressive 1 0,20%
Pos-Neg Directrve 7 2.01%
Expressive g 229% 37 10,60%
Complication Positive Assartive 6 1,72%
Directive 5 1.43%
Commissive 1 0,29%
Directive 3 0.86%
High Negative Expressive 1 0.28%
Assertive 1 0,20%%
Directive 4 1,15%
OffRecord 4 certive 1 0.29%
Pes-Neg Directive 4 1,13%
BoR Directive 3 0,86%
172 63,32%
Directive 9 2,38% 8.31%
Pasitive Assa'li\'.e 2 G,Sf%
Expressive 2 0.5T%
Evaluation Low Cgm.m_issh'e 2 0,37%
BoR Directive 9 258%
Negative Directive 4 1,15%
Pos-Neg Directive 1 0,20%
High Pogitive Expressive 2 057 2 0.57%
31 8.88%
Positive Directive 10 287% 18 3.16%
Low Exprassive 4 1.13%
BoR Directive 3 0.86%
Resclution Negative Directive 1 0,20%
High Positive Directive 1 029% 2 0.57%
Off record Diractive 1 0,264
20 3.73%
Total Utterances Reflecting Politeness Strategies 349 100%

Meanwhile, in utterances expressed by figures with

high social class, the politeness strategies at the
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evaluation stage were only positive politeness
strategies and only realized in directive speech acts as
much as 1 data (0.29%). Finally, at the resolution stage,
it was found that a total of 20 data points (5.72%)
contained politeness strategies originating from the
speech of figures with a low social class, 18 data points
(5.16%), and 2 data points from figures with a high
social class (0.57%). In the speech of figures with low
social class, several politeness strategies were used:
positive politeness strategies, which were realized in
directive speech acts totaling 10 data (2.87%), and
expressive speech acts totaling 4 data (1.15%); the
Bald on Record (BoR) politeness strategy only realized
in directive speech acts was 3 data (0.86%); and the
negative politeness strategy, which was realized in
directive speech acts, was 1 data (0.29%). Meanwhile,
in speech originating from figures with high social
class, 2 data (0.57%) were found at the resolution
stage, which used two politeness strategies, positive
politeness strategies realized in directive speech acts as
much as 1 data (0.29%), and off record politeness
strategies, which are also realized in directive speech
acts amounting to 1 data (0.29%).

Using the positive politeness strategy indicates that
the protagonists, who also come from low social class
origins, have a strong sense of loyalty. The Bald on
Record strategy seeks to provide descriptions of the
protagonists’ crisis situations, with a negative
politeness strategy indicating the presence of a high
level of empathy from low social class characters when
asking or ordering their interlocutor to do something,
and the presence of a special positive-negative
combination strategy that occurs during the interaction
between the protagonists Miguel, Luis, and Bobby
when they are both developing. In general, the
formation of positive politeness strategies can be
attributed to the fact that Miguel, who acts as a
protagonist from a low social class, is seen to be
present in his function as a leader even if he is close to
his speaking partner. In addition, the Bald on Record
politeness strategy is given as there are commands in
key events when conflict develops, yet they are
communicated inside a circle of speech participants
who already have high degrees of familiarity. This
agrees with previous studies [30], [31]. The use of two
politeness strategies or what is commonly known as
hybrid politeness, namely saving positive face as well
as negative face, agrees with several previously
conducted studies [32], [33]. However, in this study,
such a strategy can occur because the speaker,
especially the character Migue, has two roles, namely
as a leader and a friend to his speech partner.
Therefore, to maintain his sense of solidarity and
reduce the burden of his orders or requests to his
speech partner, Miguel chose the positive-negative
hybrid politeness strategy.

3.2. Translation Techniques on Utterances Related

to Politeness Strategies

Based on the research results obtained by
researchers by engaging with the translation experts
through FGDs, several types of speech translation
techniques were obtained that contain politeness
strategies in the film Vampires vs. the Bronx presented
in Table 2.

Based on this table, from 349 utterances containing
politeness strategies in the film Vampires vs. the Bronx,
1208 translation units were obtained and spread across
the levels of words, phrases, clauses, and sentences.
There were 1208 data points in the form of translation
units translated wusing 17 types of translation
techniques. The equivalence technique generally
occupies the first position as the most widely used
translation technique, 726 times (60.10%). This was
followed by the most significant translation techniques
used, the explicitation technique 105 times (8.69%), the
variation technique 90 times (7.45%), the paraphrase
technique 76 times (6.29%), and the pure borrowing
technique 76 times (6.29%), and the pure borrowing
technique 76 times (6.29%), 57 times (4.72%).

Table 2 Types of translation techniques for utterances reflecting
politeness strategies
Translation Techniques

‘2
5

Frequency Percentage

1 Common Equivalence 726 60,10%
2 Tmplicitation| 103 8,69%
3 Variation 90 7,45%
4 Paraphrase 76 6,29%
5 Pure Borrowing 57 4,72%
6 Neutralization 44 3,64%
7 Modulation 33 2,73%
8 Reduction 32 2,65%
9 Explicitation 14 1,16%
10 Compensation 8 0,66%
11 Transposition 8 0,66%
12 Discursive Creation 4 0,33%
13 Deletion 3 0,25%
14 Generalization 3 0,25%
15 Addition 2 0,17%
16  Literal 2 0,17%
17 Linguistic Compression 1 0,08%
Total Data 1208 100,00%
Furthermore, it was found that translation

techniques were wused quite frequently, namely
neutralization 44 times (3.64%), modulation techniques
33 times (2.73%), and explicitation techniques 14 times
(1.16%). Finally, there are translation techniques that
are rarely used or below 1%, namely compensation
translation techniques 8 times (0.66%), transposition
techniques 8 times (0.66%), discursive creation
techniques 4 times (0.33%), deletion technique 3 times
(0.25%), generalization technique 3 times (0.25%),
addition technique 2 times (0.17%), literal technique 2
times (0.17%), and linguistic compression technique 1
time (0.08%).

Based on the results of the study, regarding the
types of translation techniques, details of the
application of translation techniques based on stages or
generic structures are obtained as shown in Table 3.
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Table 3 Translation techniques based on generic speech structures
reflecting politeness strategies in the film Vampires vs. the Bronx

Translation Generic Structure

No Techniques Orientation  Complication Evaluation X %

1 Common Equivalence 89 518 81 38 726 60,10%
2 Implicitation 17 70 15 3 105 8,69%
3 Variation 9 61 14 6 90 7.45%
4 Paraphrase 24 44 4 4 76 6,29%
5 Pure Borrowing 15 32 6 4 5 4,72%
6 Neutralization 25 15 3 1 44 3,64%
7 Modulation 10 19 4 - 33 2,73%
8  Reduction 11 15 3 3 32 2,65%
9 Explicitation 2 8 3 1 14 1,16%
10 Compensation 2 5 1 8 0,66%
11 Transposition 1 7 - 8 0,66%
12 Discursive Creation 2 2 - 4 0,33%
13 Deletion 1 2 - 3 0,25%
14 Generalization 1 1 1 3 0,25%
15 Addition 2 - 2 0,17%

1 2

16 Literal 1 0,17%

17 Linguistic Compression 1 - - 1 0,08%
Total Data 211 802 135 60 1208 100%

The translation techniques used in translating
translation units found in utterances that contain
politeness strategies in the generic structure of the film
Vampires vs. the Bronx are general equivalence,
implication, variation, paraphrase, pure borrowing,
neutralization, modulation, reduction, explicitation,
compensation, transposition, discursive  creation,
generalization, addition, and literal. Not much different
from the orientation stage, the equivalence translation
technique is also commonly used by translators. This
implies that translation units in SL have many
equivalents that are common in SL “No need for an
invitation to the kid’s apartment” which is translated
with the common equivalent into TL “Tak perlu
undangan untuk ke apartemennya” It has been quite
successful in delivering a good translation as well as
conveying information to describe the conflict
conditions faced by the protagonist and antagonist at
the complication stage. Common equivalence
techniques also generally do not have an impact on the
loss or decline of politeness strategies, for example,
their application to identity markers in positive
politeness strategies such as greeting ‘mommy’ with
the equivalent of ‘bu’, ‘guys’ with the equivalent of
‘kawan-kawan’ etc.

The implicit technique is also significantly used
because it is considered a powerful strategy for
overcoming space and time limitations in subtitle
translation, i.e., SL “Don’t wave at him” translated to
TL becomes “Jangan lambaikan’. Even though the
word “him” is implied, the audience actually still
understands to whom the forbidden wave is due to the
help of the moving image mode on the screen.
Furthermore, variational translation techniques are also
widely used to maintain elements of language style that
tend to be informal, i.e., the word I is paired with ‘aku’,
and 'you' equalized with ‘kalian’, and 'you' with the
equivalent ‘kau’. Meanwhile, the paraphrasing
technique is used to overcome translation units in SL
that are difficult to do lexically with common
equivalents while providing more explicit information
in TL "I know how it sounds" translated into TL
“Kedengarannya aneh”. In addition, there is a
significant note regarding the application of

paraphrasing techniques, which tend to be applied to
utterances that contain off-record politeness strategies,
SL “Do you think I would allow anyone to go out of
this room?” translated into TL ‘Tak ada yang boleh
keluar’. It can clearly be seen that the translator only
wants to convey the main message of the source
language without paying attention to the style or form
of language contained in the source language into the
target language.

Other translation techniques, such as pure
borrowing, are widely used to maintain nicknames,
which also serve as markers of positive politeness
strategies realized through group identity markers.
Overall, the conflict elements up to the process leading
to the peak of the conflict between the protagonist and
antagonist at this complication stage can be conveyed
well in the target language by applying these
translation techniques. Although, as previously
mentioned, several source language cultural terms are
maintained in the target language through pure
borrowing techniques, in general, based on the
frequency trend of applying translation techniques such
as general equivalence, paraphrasing, explicitation,
modulation, and neutralization, it still indicates that
translations are carried out more toward orientation in
the target language. Based on Newmark’s V diagram
concept [34] regarding translation methods, the
translation of speech containing politeness strategies in
the film Vampires vs. The Bronx tends to use the free
translation method. Furthermore, if viewed from a
macro perspective, the translation of utterances that
contain politeness strategies in the generic structure of
complications also has the ideology of domestication.

4. Discussion

The politeness strategies used by characters with
low and high social classes tend to be dominated by
positive politeness strategies. In general, the dominance
of positive politeness strategies is due to the intensity
of the encounter between the antagonist, who
represents a character with a high social class, and the
protagonist, who represents a character with a low
social class. However, there are significant findings
regarding off-record politeness strategies. This strategy
is based on the sample data collected, which only
occurs with characters of a high social class who act as
antagonists. This was intended to emphasize the
antagonistic character of high social class figures,
while the off-record politeness strategy was intended to
demean, belittle, and even give death threats. This
corresponds to the results of [35], which revealed that
positive politeness strategies often occur between the
two speech participants, namely the similarity of
perceptions between the speech participants and even
very little use of group identity markers. In this study,
the dominance of positive politeness strategies was
determined by group identity markers. These
differences are likely due to contextual elements
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related to speaker and speech partner distance and
power [36]. In addition, many politeness methods
function when the speakers’ context has equal power
and when there are meetings between speech
participants who are at a distance. Therefore, positive
politeness strategies are only beneficial for bonding
between speakers, not for avoiding conflict. The
current study’s off-record politeness strategies are
additionally in line with previous studies on strategies,
especially off-record politeness, used to deliver
negative evaluations of interlocutors [37], [38];
however, these studies have not revealed a trend in the
realization of politeness strategies based on the stages
that build a narrative text work.

The translation of utterances with politeness
strategies in the film Vampires vs. the Bronx was
intended to allow an easy understanding of the film
target language audience. However, the elements of
linguistic politeness strategies that are evident in every
utterance and indicate the cultural characteristics of the
source language should eventually be relinquished to
the target language. Owing to the practicality of the
number of audiences in the target language, every film
translation, whether subtitles or dubbing, is more
entirely focused on the pleasure of the target language.
It turns out that if the translation includes too much of
the culture of the source language, the film could lose
popularity. This agrees with Nida and Taber [39], who
firmly stated that good translation is oriented toward
acceptance in the reader’s language. Previous studies
on translations of expressions with politeness strategies
have never taken a serious look at the neutralization
translation techniques used by translators. This study
has revealed a tendency for translators to use
neutralization techniques in translating positive
politeness strategies using group identity markers
within the Black English dialect variation. The
neutralization technique used by translators is caused
by the translator’s inability to translate words, phrases,
or clauses originating from informal languages such as
dialects in the source language into the target language.
Several translation techniques cause a shift in the
politeness strategies contained in speech during the
evaluation stage of the Vampires vs. the Bronx movie.
This shift is also the same as that in the previous
generic stage caused by the translation techniques of
naturalization, paraphrasing, and reduction. The impact
of this translation techniques shifts politeness strategies
both at the level of type and weakens politeness
strategies.

5. Conclusion

The results revealed that the translation of the
Vampires vs. the Bronx movie transcript from SL into
TL toward utterances observing politeness strategies
was envisioned to provide as accurate as possible and
easily understandable messages to the film audience in
the TL. Positive politeness strategies are most widely

used with identity markers expressed in Black English
vernacular greetings, name calling, the speaker’s
inclusive principle in an activity, and giving gifts such
as sympathy for lower social classes. On the movie
figures’ utterances with a high social class, off-record
politeness strategies were found, which were not found
in those of a low social class. In general, this politeness
strategy was particularly used when a character with a
low social class uttered mostly directive and expressive
speech acts, followed by a small portion of assertive
and commissive speech acts. Meanwhile, in the
characters’ utterances with high social class, positive
politeness strategies were also dominantly used,
followed by bald on record, negative, hybrid positive-
negative, and off-record politeness strategies. In terms
of the translation technique used, generally, the quality
of the translations produced is accurate, acceptable, and
has a high level of readability. The translation
techniques used by translators to utterances observing
politeness strategies were classified into 11 techniques,
including common equivalence, implication, variation,
pure borrowing, paraphrase, modulation, neutralization,
reduction, explicitation, generalization, and
compensation techniques, of which the equivalence
technique was dominantly used. Translation methods
were identified as communicative and free translation
methods. In addition to implementing translation
techniques and the implications of these techniques for
translator inclinations, the translation results in TL
appear to include foreignization ideology. The
implications of this study include studying a politeness
translation case on movie transcriptions from a
sociolinguistic perspective to discover social class
issues associated with linguistic analysis.
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